Linden Baroque Orchestra & Choir
Conductor David Ward

(                                          (
Saturday  February 19th 2000         St Pancras Church 

JC Bach     Overture “La Calmita  del  Cuori”

                                  Allegro assai- Andante grazioso- Presto

Three Pieces for Choir: 

Mozart      God is Our Refuge & Strength    K20, 1765
                            Sancta Maria, mater Dei   K273,  1777

                           Ave Verum Corpus    K618,   1791

Mozart      Piano Concerto A maj K414, 1782

                                        Allegro. Andante. Rondeau-Allegretto

                         Soloist:  David Ward  Fortepiano
(  Interval – drinks served at back of church    (
WF Bach   Adagio and Fugue (Sinfonia in D)  for 2 Flutes & Strings
FJ Haydn    Missa Sancti Nicolai   1772

                                      Kyrie.  Gloria.  Credo.  Sanctus.  Benedictus.  Agnus Dei

Soloists: Julia Raeburn Sop.,Kate Mapp Alto, Alan Widdowson Ten. 

              John Gerard Hodgson & Lawrence White Bass

                                         Tickets   £10, £8, (£6 concessions)   Under 12 Free
Johann Christian Bach  (1735 -  1782) was the youngest son of JS Bach. After studying and working as a composer in Germany and Italy he settled in London from 1762 for the rest of his life. He became renowned for his operas and instrumental music and was appointed keyboard teacher to the Royal Family.  Tonight’s overture was written for an opera composed by the Italian, Galuppi.

In 1764, one year after this overture was composed, Mozart, on visiting London, met and became great friends with Johann Christian. They played together on the fortepiano and harpsichord and Johann’s music had a profound and lasting effect on the young Mozart. When JC Bach died, Mozart wrote to his father, “I suppose you have heard that the English Bach is dead? What a loss to the musical world!” This was the year in which Mozart wrote three piano concertos, one of which is played tonight. You may notice Mozart quote the slow section of La Calamita in the slow movement of the concerto as a tribute to his friend and mentor.                                                                                                                       David Ward 
Wolfgang Amadeus Mozart  (1756 – 1791)  Mozart wrote the Psalm setting, God is our refuge and strength, a very present help in trouble at the age of nine whilst staying in  London. It is his first known work for voices and the only one to be composed to an English text. The original manuscript resides now in the British Library.

The Sancta Maria was written in Salzburg shortly before his fateful journey to Mannheim and later Paris. Perhaps this rather intimate piece may have been a votive offering to the Virgin? Certainly, unlike most of his church music, it is very simple as is the Ave Verum Corpus, composed at Baden in his final year, which has been described as “ a piece of wonderful simplicity, a pure distillation of heartfelt devotion”.

Tonight’s  Piano Concerto is the first of his great series of concertos for the piano written in the last nine years of his life. Unlike many of the others it is in an intimate, chamber-music scale and Mozart suggested it could be equally well played by string quintet or full orchestra with oboes and horns as we shall hear tonight. The slow movement with its JC Bach quote is very beautiful, solemn and touching as befits the composer mourning a dear friend. The last movement is playful but even here there is a touch of wistfulness towards the end.                                                                                                                               David Ward

Wilhelm Friedemann Bach  (1710 – 1784)  The eldest son of JS Bach was taught rigorously by his father in the Thomasschule in Leipzig. He played organ and violin and found employment as an organist in Dresden and later Halle where he met Handel. He unwisely left this post before sorting out a new one and found no other position until his death in Berlin twenty years later. He survived by selling his father’s old manuscripts of which he was custodian. Towards the end of his life he became somewhat unhinged. He was renowned as one of the foremost organists of his time but his compositions – concertos, sonatas, cantatas and chamber music- tend to be dismissed as rather dry and academic and it is said he never really emerged as a composer from out of his father’s shadow. His music is an interesting synthesis of a formal, elegant baroque style with elements of the emerging early classical as we shall hear in tonight’s piece.                                                                  A.S.
Franz Joseph Haydn  (1732 – 1809) Unlike the better known masses which Haydn composed towards the end of his life, tonight’s employs a small orchestra and is in a light, almost pastoral style. The most adventurous and , as was customary, most serious part of the work is in the middle of the Credo at the words, “Et incarnatus est”- this section is given to solo voices. In the rest of the Credo Haydn solves the problem of dealing with the large number of words by having each line of the choir singing different words at the same time! This was not unusual in an age when church music was as decorative as the buildings themselves, a charming addition to worship rather than an intense expression of faith. However, the opening of the last movement, the Agnus Dei, is in the minor key and the calls for mercy “Misere nobis” are repeated with considerable passion and urgency. The work ends as it began with gentle and lilting movement which alternates the solo voices with the choir.                                                                                                                                   David Ward
O  R  C  H  E  S  T  R  A

Violins 1  - Theresa Caudle (leader), Barbara  Grant, Rebecca Coleman, Jocelyn Slocombe, 

                    Simon Kodurand                  

Violins 2  - Shula Klenerman, Alan Selwyn, Janine Swan, Paula Tysall                 

Violas - Kate Allott, Peter Trevelyan, Simon Hill    

Cellos -  Valerie Cullen, Louise Holman , Patxi Del Amo      Bass  - Sarah Grosser                                             Continuo – John Shea     Oboes  - Simon Galton,  Ena Burgess    Bassoon – Maggie Bruce
Flutes  - Andrew Crawford,  Nicholas Jackman     Horns – Rachel Bunyan, Anneka Scott
C  H  O  I  R

Sopranos  - Antonia Donnelly, Barbara Downie, Jan Elson, Claire Galton, Mary Mogil,  

                    Julia Raeburn, Danielle Toyer, 

Altos  -    Jill Caudle, Peter Hellyer, Kate Mapp, Margaret McQuaile, Sally Shillitto, 

                Andrew Stribley              

Tenors  -  Charles Aitken, Christopher Benson, Steve Limb, Eoghain Murphy, 

                 Alan Widdowson                
Basses -  Robin Daniel, David Harris, John Gerard Hodgson, Richard Shillito, 

                Edmund White, Lawrence White                                          *Soloists in bold type 
  We wish to thank Simon Hill for providing the organ and Rev and Mrs Ogden for their kind help. 

David Ward  was born in Sheffield and after Cambridge studied at The Royal College of Music where his piano teachers included Cyril Smith and Katharina Wolpe. He also studied in Paris under the legendary Nadia Boulanger. He is a well known interpreter of Mozart’s music; his performances and recordings have won high praise for their clarity and sensitivity. He has played in London’s major concert halls and all over Britain and Europe, America, South Africa, Australia and New Zealand. His particular interest and affection for the music of Mozart, Haydn and other composers of classical period have led him to explore the instruments of the time; as well as copies of two Viennese fortepianos (fore-runners of today’s pianofortes), his harpsichord and clavichord often accompany him on his musical travels.
He is well known for devising and presenting programmes of words and music using composers’ letters and contemporary accounts as well as an unusual recital combining Mozart and Shakespeare, “The Marriage of True Minds”.

As a conductor, David directed his own orchestra, “La Spiritata”, for many years and worked with the New Sadler’s Wells Opera Company and last year with The Opera School Wales (Cosi Fan Tutti). He is currently assistant Conductor for Opera Box directing a touring production of Don Giovanni.

David teaches at The Royal College of Music and at the Birmingham Conservatoire.

The Piano  Tonight’s fortepiano is a copy by Dennis Woolley of an instrument by Anton Walter of Vienna, c.1795. The original is in the museum in Nuremberg. It looks very similar to one owned by Mozart which can be seen to this day in Mozart’s house in Salzburg. 

The earliest keyboard instrument which operated by striking the strings rather than plucking appeared in Italy as early as 1700. Although arousing some interest it suffered several problems and most were converted to harpsichords. It was not until the mid eighteenth century when technological advances allowed the covering of gut strings with a thin layer of coiled wire that bashing the strings with a tiny hammer became a viable way of producing music.

Only relatively recently has it become accepted that the instrument for which Mozart, Haydn, the young Beethoven and their colleagues wrote so copiously was not a defective link in the evolutionary chain to today’s monster concert Steinways. The fortepiano has a beauty of tone, transparency, subtlety of colour and lightness of articulation which the classical masters exploited fully in their compositions; aspects of those compositions which are compromised by interpretations on the ‘wrong’ instruments. True, the iron-framed modern concert grand can fill the Festival Hall with its percussive high tension sound but at a considerable cost in other qualities. Naturally in the late eighteenth century there was no need for this degree of projection as music tended to be produced on a smaller scale and relied on subtle nuances of expression and intricate passage work rather than enormous sweeping gestures. The onrushing romantic movement, however, trampled underfoot the delicate fortepiano. Musical language became bolder and more expressionistic and charismatic virtuosi created huge audiences for which large concert halls were built. The muscle-bound pianoforte we know today developed and grew physically as a natural response to these changing fashions and until recently we were stuck with it as the generic keyboard instrument to encompass all the varying styles of music from the eighteenth to the twenty-first century. 

Nowadays, however, we have a choice. Thanks to a growing number of makers as well as players brave enough learn the techniques of playing and coping with the difficulties of tuning and the sometimes temperamental mechanics (the wooden framed instruments are liable to expand and contract with alterations in atmospheric conditions), we can hear the music much as it sounded on the day it was first performed and surely the way it was meant to be heard?                                                                                                                       A.S.

Linden Baroque Orchestra  was formed in 1982 by a group of early music enthusiasts in the front room of a house in Linden Gardens, Chiswick. Unusually -and uniquely anywhere at that time for a ‘period instrument’ orchestra - it combined the talents of amateurs, students and young professionals, many of whom later moved on to prominent careers in the early music field. Paul Goodwin, the well-known baroque oboist and conductor, was musical director until Walter Reiter took over in 1996.

The orchestra has played at venues from Norfolk to Rome (where it gave the first performances there of Purcell’s King Arthur) and has a wide-ranging repertoire ranging from the familiar to the unheard. 

Many concerts are given with the Linden Baroque Choir, formed in 1993 to combine with the orchestra in an appropriate style. Together they gave first complete performances in this country of music by Jean Gilles and first modern performances of music by Fasch . 

Later this year a CD of music by Fasch performed by Linden Baroque will be released on the Meridian label – look out for it  (and preferably buy a copy or three!).

For information about Linden Baroque please tel 0171 586 0553.
Linden Baroque is a Member of The National Federation of Music Societies and is a

Registered Charity No. 1014921.
